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Wonders of Science
Maxim Semeykin

Gato Audio PRD-3S

Gato Audio PWR-222

Preamplifi er

Mono Power Amplifi ers 

The Danish company sporting the Spanish name “Gato” is not yet ten 
years old but boldly (and, one must say, rightly) claims the laurels of a 
full-fl edged high-end audio manufacturer. About half a year ago we test-
ed their complete stereo system, based on a CD player, an integrated 
amplifi er and loudspeakers. Today we want to introduce you to a setup 
of their fl agship products: a preamplifi er with mono block amplifi ers.
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At the High End Fair in Munich in May 2013 the com-
pany presented their new PRD-3 preamplifi er, which 
has now been developed into the current model, in-
dicated S (for super). The main modifi cation consists 
of an additional Bluetooth receiver based on a Blue 
Creation BC128-aptX module. An SRC4392 asyn-
chronous sample rate converter processes the signal 
coming from digital sources to 24 bit/192 kHz; then 
a PCM1794 DAC converts it into analog form. An 

XMOS controller manages USB, whereas a PGA2320 
resistor ladder controls the signal level. The analog 
input/output confi guration is interesting: a pair of un-
balanced ones and a balanced one versus an unbal-
anced one and a pair of balanced ones, respectively. 
For digital, we have optic and coaxial, apart from the 
above-mentioned Bluetooth and USB. The extremely 
clear LED dot matrix display with adjustable bright-
ness deserves separate mention. The remote control 

Gato Audio PRD-3SPreamplifi er

Technical data (according to manufacturer)

Frequency response
Signal to noise ratio
Outout voltage, RCA/XLR
THD
Input impedance RCA/XLR
Output impedance
Voltage gain
Power consumption
Dimensions
Weight

20 Hz-100 kHz - 0.5 dB 
> 110 dB 
6,5/13 V 
< 0,001 %
20/40 k ohms
75 ohms
10 dB
30 W
325 x 105 x 420 mm
7 kg
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has become a bit simpler than it was with the AMP150 
integrated amplifi er we tested earlier, but still off ers 
the same convenience.

The current PWR-222 mono block power amp is also 
rooted in that debut integrated model. The power 
supply unit contains a massive toroid power trans-
former and a pair of fi ltering capacitors with a com-
bined capacity of 44000 μF. Like the preceding mod-
el, instead of a scatter of complementary pairs the 
output cascade uses a pair of fi eld transistors with an 
n-type channel, albeit this time in the form of exotic 
SOT-227 packages with a ±70 V power supply. What 
does this imply? The lowest possible number of sin-
gle-type components (and, therefore, the lowest vari-
ety in characteristics) guaranteeing suffi  cient output. 
The engineers deserve deep respect for their delib-
erate refusal to take common circuitry solutions for 
granted.

What else should I say before switching on the mu-
sic? The arrow indicator can show the signal level or, 
alternatively, the temperature in the output cascades. 
The cable is connected to the loudspeakers using 
WBT0703 pole terminals. Upper panel fi nishes are 
available in high gloss black, white, or walnut veneer. 
The components are, of course, made in Denmark.

Listening
Just relaxing and musing it occurred to me that the 
larger part of my conscious life has been somehow 
connected to audio gear — and, of course, to music. 
I suspect that the rest of it will pass under the same 
banners and at the same barricades, or spoil banks if 
you like. More precisely, those spoil banks will proba-
bly fi t into the same range of associations as the con-
cept of “work” already does. And with the dumps of 
processed “layers of earth” piling up behind your back 
you look at most things as just parts of your work. But 
sometimes you unexpectedly discover that, despite 
a certain loss of youthful enthusiasm — the inevita-
ble price of experience — there are still things left 
that are able to not only surprise but delight you. You 
don’t simply await such encounters, you look forward 
for them. It is these moments that brightly color ev-
eryday dullness and stay in memory. Meeting Gato, a 
few years ago, was one such moment. Their products 
impressed me so that I could close my eyes and imag-
ine myself caressing those “overturned fl asks” in ex-
citement. Later I found out that they play remarkably, 
too. But, as the saying goes, what can be better than a 
Gato duo? Exactly, a Gato trio!

Interconnecting the amps (using balanced cables, of 
course), I couldn’t help remark that for a complete pic-
ture the manufacturer might have come up with some 
sort of stand, preferably featuring console shelves 
and cable tunnels, that would have underlined the 
components’ elegant contours and exposed them in a 
more favorable light. But arranging everything neatly 
I connected the player and hit “Play.”
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Touching and strident, “Watching The Well” by Jon 
Thorne and Danny Thompson outlined stunningly 
realistic shapes. Each of them occupying their own 
well-defi ned space, they seemed to converse with 
each other — you could switch off  the light and try to 
discern the musicians’ features. The way Gato renders 
the instruments’ timbres is so delicate that you can’t 
stop listening to the music, and stroking the walnut 
“spines” with my eyes I again realized that the sound 
of this set, by its emotional impact, very much reminds 
one of the Italian school… Only from the precision in 

the accents, the alignment of the sound stage and the 
absence of shift in the warmer tones of the spectrum 
I could gather that their origins are somewhere north 
of the Apennines.

As its name suggests, the AMP-150 integrated ampli-
fi er tested earlier puts out 150 W per channel. With 
the PWR222, output is 250 W: not a big diff erence, 
it would seem; at least not a multiplication. Was it 
worth the trouble to bother about separate amplifi -
cation? I listened to “One Time” by Robert Fripp, then 

Gato Audio PWR-222Mono Power Amplifi er

Technical data (according to manufacturer)

Output Power
Frequency response
- 0.1 dB
- 3 dB
THD
Signal to noise ratio
Input impedance
Voltage gain
Load protection
Power consumption
Dimensions
Weight

250/450 W   8/4 ohm

20-20000 Hz 
2-100000 Hz 
< 0,003%
> 115 dB
100 k ohm
26 dB
1,5 ohm
800 W
325x105x400 mm
16 kg
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to “B’Boom” and “Frame By Frame” — and concluded 
that it did. Evidently. But this was not just about watts 
and output power. The trio of PRD-3S and PWR-222s 
handles the connected loudspeakers at a wholly dif-
ferent level. You not only feel in them a power reserve, 
but physically sense an energy that’s hard to expect 
from an integrated amplifi er. 

“Hotter Than Hell” from Big Ball’s eponymous album 
simply thickened the air in the room with each drum 
beat — that is, every measure. I got the fully realistic 
feeling that after another couple songs the protrud-

ing objects in my interior would start to spout light-
ning or discharge like St. Elmo’s fi re in the dark. Say 
what you want, but Big Ball is arguably one of the 
most successful continuers (copiers?) of the eternal-
ly young AC/DC-style rock. Here all the power pro-
vided by the pair of PWR-222s appeared to be in its 
place more than ever, because you only have to turn 
back the volume knob on the PRD-3S to see the pow-
er amps’ indicator arrows drop (that is, if at the time 
they’re showing output power not temperature), and 
immediately the composition loses its drive. It simply 
turns into a noisy and rather monotonous piece that 

Player T+A MP2000R
Loudspeakers KEF Reference 5
Network cables QED Qonduit R-MC
Digital cable QED Qunex Signature
Digital cable QED Reference Optical QUARTZ
Digital cable QED Performance USB A-B Graphite
Inter-block cable Inakustik Referenz Selection NF-1603
AC connection cable Inakustik Referenz Selection LS-1603

Test Setup
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you don’t even want to listen to anymore. But turn the 
handle clockwise again, and… surprise! Who’s there? 
This is almost AC/DC! Why not listen to something 
about hell?

Having listened to the selected material from the CD 
player, I connected my computer with a USB cable to 
the PRD-3S. I switched output devices in the sound 
card menu, launched the Player and tried to reconsid-
er my fi rst impressions. The sound was very pure, and 
although diff erent from that of a compact disc I would 

not risk to rank it. It was just diff erent. By the way, the 
diff erence is so insignifi cant that you can ignore it 
completely and use any computer at hand, not as an 
alternative but a principal sound source. Personally, 
however, I would prefer a CDD-1 for a source… but 
that’s just my view and a matter of my liking for phys-
ical media. I’m used to collecting fi rst vinyl records, 
then tapes, then compact discs and videotapes, now 
DVDs and Blu-Rays. And I can’t stop, but won’t thrust 
my opinions on anyone.
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Connecting to the PRD-3S by Bluetooth turned out to 
be even simpler than by USB. The preamp was found 
on the fl y both on Android and Apple devices, result-
ing, by the way, in a suffi  ciently stable connection, but 
in this confi guration the sound seemed a bit shaded 
to me. Let’s say that now the scene was indicated in-
stead of shown. Resolution was still within acceptable 
range, but comparing made no sense. Dynamic peaks 
seemed to be more evened out. But it was still Gato — 
this is high-end, with all this implies. So the wireless 
experiment satisfi ed me. Everything was as it should 
be. With no diff erence at all, it would have been much 
stranger. Moreover, the above applies mainly to clas-
sic works that were downloaded especially for testing 
purposes. In real life the things we store in smart and 
other phones are typically far less representative from 
a musical viewpoint — and thus, the Bluetooth in the 
PRD-3S has a right to exist.

G E A R  T E S T

The PRD-3S and PWR-222 are great devices with a remarkable sound, rich in 
features and with exquisite looks. They play any genre just as if they were espe-
cially created for it. They not just meet the most demanding standards — they 
set them.

Conclusion
Where can i buy?

SHOW SHOP ADDRESSES


